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A touring exhibition of contemporary prints by Leicester Print Workshop artists                      
 
A Fantastical Animal Alphabet was developed with Compton Verney, 
Warwickshire’s leading art gallery. The exhibition launched at Compton Verney in 
November 2013 where it was shown alongside an exhibition of prints from the 
British Museum – Curious Beasts: Animal Prints from the British Museum 
 
Curious Beasts: Animal Prints from the British Museum features artists including 
Goya and Dürer and explores humankind’s enduring curiosity about the animal 
world through the beautiful and bizarre imagery found in the rich print collections 
of the British Museum. The exhibition comprises prints from the fifteenth to the 
early nineteenth centuries, when animals were largely understood and depicted 
in terms of their allegorical, symbolic significance and their usefulness to 
mankind. At the same time increasing investigation of the natural world engaged 
artists in the problems of accurate representation, the medium of print being 
particularly important in the dissemination of natural historical information (or 
misinformation) across a wide, international audience.  
 
A Fantastical Animal Alphabet takes the exhibition Curious Beasts: Animal Prints 
from the British Museum and Marco’s linocuts as inspiration to present newly 
commissioned work by Leicester Print Workshop artists Kate Da’Casto,Gemma 
Wright, Sarah Kirby,Sally Hill, Alison D’Oyley, Peter Clayton, Sat Kalsi, Deborah 
Hopson-Wolpe and Soraya Smithson. Utilising a range of fine art printmaking 
techniques: linocut, screen-printing, lithography, etching, letterpress, artists will 
produce a new animal alphabet of fantastical animals both real and imagined.  
 
This new Fantastical Alphabet takes inspiration from the old world, and reinvents 
animals and their qualities for today and the future. 
 
Located in the centre of the UK with a programme that stretches across the 
Midlands, Leicester Print Workshop is a studio and not for profit resource which 
supports artists and promotes printmaking through 
education and exhibitions. 

http://www.flickr.com/photos/leicesterprintworkshop/11286985794
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The Artists 
 
Peter Clayton 
 
Peter Clayton is a Leicester-based artist working in a variety of media.  He has 
exhibited throughout the country and has work in numerous public and private 
collections. Peter has participated in a number of residences and has collaborated 
on projects with galleries, designers, film-makers and publishers.  
 
Kate Da'Casto 
 
Kate Da’Cas to lives and works in Leicester.  In 2010 she won the Leicester Print 
Workshop Award for her graduating degree show work. An active member since 
then, Kate specialises in Etching. Kate is currently LPW’s Artist in Residence, and 
she has recently produced a limited edition print in response to A Fantastical 
Animal Alphabet and the Curious Beasts exhibition. 
 
Alison D’Oyley 
 
Alison D’Oyley has been a member of LPW for just over a year.  Detailed drawing 
is the key to her screenprints which are often hand-coloured.  Inspiration comes 
mainly from the Leicestershire countryside close to Alison’s home and studio, 
with natural architectural forms featuring strongly. 
 
Sally Hill 
 
Sally Hill has been a member of Leicester Print Workshop since 2011, and lives in 
Loughborough.  She uses linocut to make her prints, usually working with two or 
three colours and sometimes she combines this with collagraph or collage. 
 
Deborah Hopson-Wolpe 
 
Deborah Hopson-Wolpe is a potter and printmaker based in north 
Buckinghamshire.  She draws as a way of understanding and exploring places and 
things around her.  Deborah enjoys the unexpected of both her chosen art forms; 
the ‘reveal’ as a print is pulled and the opening of the kiln. 
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Sat Kalsi 
 
Sat Kalsi is a Leicester and Brighton based printmaker working with letterpress 
and recently exploring screenprinting and solar plate printing. Her main areas of 
interest are with type and typography and with pencil drawings. She prefers to 
work with words and images separately. 
 
Sarah Kirby 
 
Sarah Kirby lives and works in Leicester city and has been a member of Leicester 
Print Workshop since 1991.  Using mostly linocut, with some etching and 
silkcreen, Sarah’s recent work has concentrated on the city’s architecture and the 
creative spaces we inhabit.   
 
Soraya Smithson 
 
Soraya Smithson likes her art to be a sideways glance at the everyday and 
ordinary, to re-think re-shape and re-imagine.  Soraya works in different media, 
from the stitched thread to the oily mark on a litho stone to the ball of clay.   
 
Gemma Wright 
 
Gemma Wright is a printmaker based in Bristol and Leicester. Working largely in 
silkscreen she produces prints that are then transformed into modular sculptural 
pieces and animations. Her practice investigates the relationship between image 
and object creating optical landscapes of mathematical shapes, using 
architecture, cityscapes, form and motion as points of references. 
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1. A is for Actaeon     

 Peter Clayton   Framed Price £310 

 Silkscreen   Unframed Price £250 

      

2. B is for Beetles, Bees & Bugs     

 Deborah Hopson-Wolpe   Framed Price £255 

 Collagraph   Unframed Price £195 

      

3. Boschabet     

 Soraya Smithson   Framed Price n/a 

 Vinyl & Letterpress Artist Books   Unframed Price £200  

    Presented and sold as box set 

      

4. Boschabet—an extract from O     

 Soraya Smithson   Framed Price nfs 

 Vinyl & Letterpress Artist Books   Unframed Price nfs  

      

5. Boschabet—an extract from T     

 Soraya Smithson   Framed Price nfs 

 Vinyl & Letterpress Artist Books   Unframed Price nfs  

      

6. Boschabet—an extract from V     

 Soraya Smithson   Framed Price nfs 

 Vinyl & Letterpress Artist Books   Unframed Price nfs  

      

7. C for Cockrell     

 Sarah Kirby   Framed Price £310 

 Linocut   Unframed Price £250 

      

8. D is for Daemon     

 Gemma Wright   Framed Price £235 

 Silkscreen & Origami   Unframed Price £175 + 1x 
Origami Animal 

    Origami Animal £15 
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9. E is for Erl-King     

 Peter Clayton   Framed Price £310 

 Silkscreen   Unframed Price £250 

      

10. F (for Flea)     

 Kate Da’Casto   Framed Price £255 

 Etching   Unframed Price £195 

      

11. G is for Griffin     

 Gemma Wright   Framed Price £235 

 Silkscreen & Origami   Unframed Price £175 + 1x 
Origami 
Animal 

    Origami Animal £15 

      

12. H is for Hippocamp     

 Gemma Wright   Framed Price £235 

 Silkscreen & Origami   Unframed Price £175 + 1x 
Origami 
Animal 

    Origami Animal £15 

      

13. I is for Cousin Itt Addams     

 Sat Kalsi   Framed Price £210 

 Silkscreen   Unframed Price £150 

      

14. J is for Jailbird     

 Peter Clayton   Framed Price £310 

 Silkscreen   Unframed Price £250 

      

15. K for Kingfisher     

 Sarah Kirby   Framed Price £310 

 Linocut   Unframed Price £250 

      

16. L is for Lizards for Lunch     

 Deborah Hopson-Wolpe   Framed Price £255 

 Silkscreen   Unframed Price £195 
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17. M is for Mooli Mole     

 Sat Kalsi   Framed Price £210 

 Silkscreen   Unframed Price £150 

      

18. N is for Nereid     

 Peter Clayton   Framed Price £310 

 Silkscreen   Unframed Price £250 

      

19. P is for Pangolin     

 Sally Hill   Framed Price £210 

 Linocut   Unframed Price £150 

     

20. Q for Qwertysaurus     

 Alison D’Oyley   Framed Price £355 

 Handcoloured Silkscreen   Unframed Price £295 

      

21. R for Raven     

 Sarah Kirby   Framed Price £310 

 Linocut   Unframed Price £250 

      

22. S is for Shoebill     

 Sally Hill   Framed Price £210 

 Linocut   Unframed Price £150 

      

23. U for Unicorn     

 Sarah Kirby   Framed Price £310 

 Linocut   Unframed Price £250 

      

24. W is for Wonder Bear     

 Sat Kalsi   Framed Price £210 

 Silkscreen   Unframed Price £150 

      

25. X (for Xenopus)     

 Kate Da’Casto   Framed Price £255 

 Etching   Unframed Price £195 
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26. Y is for Yclept     

 Alison D’Oyley   Framed Price £355 

 Handcoloured Silkscreen   Unframed Price £195 

      

27. Z is for Zalif     

 Gemma Wright   Framed Price £235 

 Silkscreen & Origami   Unframed Price £175 + 1x 
Origami 
Animal 

    Origami Animal £15 

      



 

A PRACTICAL DIALOGUE 
   

Sue Baker Kenton's 2013 residency project at Leicester Print Workshop proposed that 
three artist educators, based at Leicester Print Workshop, would partner three non-
printmaking artists in a ‘Practical Dialogue’. 
 
The project had at its heart a conversation between artists. This could have simply 
existed as a shared experience, but the aspiration was that a new body of work 
would be made. This new work, using printmaking, forms this touring exhibition 
which exists not only as an artistic collaboration but also because of the collaboration 
and support offered by Lucy Phillips, Director of Leicester Print Workshop, and the 
workshop itself.  
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Serena Smith and Richard Devereux 
 
‘When first invited by Sue Baker Kenton to participate in the Practical Dialogue project, I 
was delighted to accept, but nevertheless uncertain as to what kind of role, as artist-
printmaker, I would play.   
 
Whilst there was the expectation that some kind of work would emerge, the primary 
intention of the project was to foster collaborative dialogues between artists; an 
appealing idea, but one without the security of a clearly defined outcome. Unlike the 
brief for a commissioned print publication, what the Practical Dialogue set out to enable 
was a conversation between artists; something that I was aware might, or might not, 
bear fruit.    
 
 Collaborations between artists are dependent on the nurturing of a dialogue of mutual 
curiosity, and trust.  Unlike the easy exchange of words born of the familiarity between 
old friends, new working relationships require a particular kind of attentiveness; for 
communication to develop, careful listening and a willingness to greet the unfamiliar are 
needed. Inherent within such partnerships is an element of risk, but also the potential 
for chance encounter and surprise.  
 
It was with this in mind that I approached my initial task of inviting an artist, whose 
practice did not include print, to participate.  And so began my conversation with 
Richard Devereux; a person I had met only briefly, but in whose work I perceived a 
reflective and sensory relationship with process and materials compatible with both my 
own interests, and the medium of printmaking.’  SS. 

‘In art - as  in many other areas of life – the unexpected often presents moments of real 
significance – ‘revelation’ hovers just around the corner. When the idea of collaborating 
with the accomplished printmaker Serena Smith was first suggested, it occurred to me 
that this may be a manifestation of the phenomenon – and so it has proved to be.                                          
 
The process of lithographic printmaking had always struck me as both magical and 
beautiful, yet, until this collaborative project, it had remained completely beyond my 
working vocabulary. The process of using polyester drafting film to create ‘positives’, 
which are subsequently transferred to a conventional lithographic plate for printing, is 
widely used within printmaking circles. However, this was something new to me and an 
enormous potential suddenly became evident.        
                                                                                     
In my recent works, high-density pigments are applied to a 100% cotton fibre membrane 
employing a variety of unique ‘pressure dispersal methods’ which have evolved over 
extensive periods of experimentation. Subsequently, by utilising the polyester drafting 
film rather than the cotton fibre membrane, a hitherto untapped spectrum of 
possibilities has been presented. For my part, a deep sense of gratitude is not without 
justification.’ RD 
 
Serena Smith is an English artist based in Leicestershire. She trained in lithography at the 
Curwen Studio (1985-97), and fine art at Central Saint Martin’s School of Art (MA 2004). In 
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partnership with Leicester Print Workshop, she is mentor for the Lithography Internship, a 
year long programme of bespoke training, offered to a postgraduate artist-printmaker.  
www.serenasmith.org    
 
Richard Devereux studied at Portsmouth College of Art, UK [1974–77] and has exhibited 
extensively since 1979. His work is held in numerous private, national and international 
collections including: The Sackner Archive, USA; The Scottish National Gallery of Modern 
Art; Siena Art Institute, Italy; Tate Gallery, London; Tsukuba Dojo, Japan; The Usher Gallery, 
Lincoln; Van Abbemuseum, Holland; Vancouver Art Gallery, Canada and Yorkshire Sculpture 
Park, UK. www.richarddevereux.com 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

Richard Devereux above, Serena Smith below 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.serenasmith.org/
http://www.richarddevereux.com/
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Peter Clayton and Gordon Millar 
 
‘I like the idea of collaborating. There’s less pressure to produce a body of work with a 
‘signature’ but instead, through the input of others, the resulting work can become 
almost authorless. 
 
There’s the opportunity to experiment and be open to new ideas, to learn, teach, 
discover new approaches to working and refine existing working practices.  
Collaborations are a time to reassess working methods and challenge assumptions in 
making a body of work. You have to listen carefully as well as being confident in 
speaking your mind. As well as taking responsibilities, you have to trust your partner/s 
and be willing to relinquish control. 
 
When I signed up to Sue’s project, Gordon was my first choice as collaborator. I already 
knew his work as a photographer and we’d met occasionally through the Print 
Workshop and Leicester University. 
 
Our theme was to base photographs and subsequent prints on the work of August 
Sander (an exhibition of whose work was on show at New Walk Museum in Leicester). It 
was agreed that Gordon photograph several willing members of the staff team from the 
Workshop (involving further collaboration) and I, with Gordon’s assistance, made photo 
silk-screens using the resulting images. He was keen to help out and learn the silk-screen 
process and together we went through the whole procedure encountering and ironing 
out technical problems along the way. 
It was a great opportunity to get to know Gordon better and our affable meetings were 
a chance to discuss issues well beyond the immediate project. Our collaboration was 
one of give and take which, I’m happy to say, resulted in some successful work and will 
hopefully lead to us working on further projects together.’  PC  
 
‘From the outset, Pete and I decided that rather than each produce our individual 
imagery, we would work closely on the same images. This meant sharing at every stage 
and making joint technical and aesthetic decisions. Sharing our differing expertise, Pete 
as a print maker and I as an art historian and photographer, was mutually beneficial and 
informative. The process placed less emphasis on the importance of authorship. We 
frequently remarked that it felt like a return to the workshops of the Middle-Ages where 
the emphasis lay with the product rather than with the artist.  
 
Our project was based on the August Sander exhibition at Leicester’s New Walk Art 
Gallery. Sander’s programmatic capturing of the character of German society and trades 
in his People of the 20th Century appealed to us both. In a small way we decided to apply 
this to making portraits of Leicester Print Workshop members and the range of printing 
techniques they used.  
 
Our approach to the project was a structured and deliberate one. We met initially at the 
Sander Exhibition and at this and subsequent meetings we recorded our collaboration 
with minutes of meetings. Prior to working on our images, we constructed an agenda 
and timetable for the project and made some historical research assembling examples 
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of German portraiture pre-Sander. We gave our subjects written directions before the 
portraits were made to enable them to understand our aims. We wanted to experiment 
in this conscious way to consider the project as a 
piece of joint design.   

A factor that helped us was that there is 
congruence in our approaches. We are both 
interested in portraiture and basing work on the 
manipulation of photographs. We have been 
aware of each others work for some time and 
this experiment has encouraged us to embark 
on further co-authored projects.’ GM 
 
Peter Clayton is a painter printmaker who exhibits 
widely throughout the UK. He has work in private 
and public collections and has undertaken 
commissions for designers, art galleries and 
publishers. 
www.peterclayton.org 
 
Gordon Millar: Art Historian and artist, Trustee of 
Leicester Print Workshop, formerly Vice Principal 
Loughborough College of Art & Design. 
 
 

Sue Baker Kenton and Gino Ballantyne 
  

‘I chose collaborative working as a catalyst for moving forward. The discipline of a two 
way dialogue and the subsequent work produced would be a progression, part of a 
continuum. This could have simply existed as a shared experience, but the aspiration 
was that a new body of work would be made.   
 
Gino Ballantyne was a painter whose facility and individual aesthetic would, I felt, 
potentially initiate a sympathetic and exacting dialogue. The collaboration operates in an 
organic way, which is led by the evolution of the work. The printmaking process offers 
explicit, innate opportunities for discussion and exchange.   
 
The project has, thus far, highlighted the excitement of new possibilities and affirmed 
the place that printmaking occupies within my practice.’ SBK 

 
Who am I? What am I doing here? Why am I here? are fundamental questions I explore in 
my work.  I think that we make art to confirm reality and to define our mortality, after all 
art comes closer to immortality than life itself. Proust said, "a work of art is the only 
means of regaining lost time". Vermeer said that scientific discovery and its, "search for 
truth and knowledge to replace superstition and chance, opens an abyss.” He went on 
to say that, “The task of art is not to solve enigmas but to prepare the eyes for never-
ending delight and wonder.... [and] to reconcile man with surrounding reality". 

http://www.peterclayton.org
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“It seems to me that art has become an abyss and, to paraphrase Margaret Atwood, 
[has become] “a long winded sentence with a lot of subordinate clauses”, “pleasant to 
contemplate in its way, but no longer central to anything”.  The same “abyss” that 
concerned Vermeer. 
  
I want to create art with rhythm, energy and force. Architecturally and aesthetically 
transforming my idea, not merely an illustration of it”. GB 
 
Sue Baker Kenton studied at BNU (MA Printmaking) and at the Curwen Print Study Centre 
(Gfta for an individual study Stone Lithography) She exhibits both nationally and 
internationally, and her work is regularly selected for major printmaking exhibitions. She 
works as a visual arts tutor for City lit, London.  Her printmaking specialism's are Stone 
Lithography and traditional etching. I was the resident artist at LPW 2012-13  
www.sue-baker.co.uk  
 
Gino Ballantyne was born in Malta and studied at The Glasgow School of Art (BA (Hons) 
Fine Art, Drawing and Painting 1983 - 1987), and the University of the Arts, London and 
Wimbledon College of Art (MFA in Painting 2007 - 2009).  Gino was shortlisted for the 
Jerwood Drawing Prize in 2008.  He has exhibited widely and his work is held 
in private and public collections both nationally and internationally. 
http://issuu.com/ginoballantyne   
http://www.leicesterprintworkshop.com/studio/artists/gino_ballantyne/ 

 
For further details about the artists and their work and for printmaking information, please 
contact:  Leicester Print Workshop, 50 St Stephens Road, Highfields, Leicester, LE2 1GG. 
By ringing: 0116 255 3634    By visiting the website:  www.leicesterprintworkshop.com  
 
With thanks to Lucy Phillips and the team at LPW, John Purcell Paper, Intaglio Printmaker, 
Buckingham Screenprint and the Wyvern Bindery, Clerkenwell. 
 

Sue Baker Kenton left and Gino Ballantyne right 

 
 
 
 

http://www.sue-baker.co.uk
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 Artist Title Medium Price 

     

28. Sue Baker Kenton Head XXIII Etching £380 

29. Sue Baker Kenton Continuum x Etching £380 

30. Sue Baker Kenton Continuum y Etching £380 

31. Sue Baker Kenton Opticks 1 Lithograph £600 

32. Sue Baker Kenton Opticks 2 Lithograph £600 

33. Sue Baker Kenton Opticks 3 Lithograph £600 

34. Sue Baker Kenton Entranced Head A Etching £850 

35. Sue Baker Kenton Entranced Head B Etching £850 

36. Sue Baker Kenton Pair 2 Bounce Etching £850 

     

37. Serena Smith Labyrinth Leparello book £150 

38. Serena Smith Hodegetria Leparello book £150 

39. Serena Smith Gift Printed object £195 

40. Serena Smith Labyrinth 1 Diptych stone lithograph £850 

41. Serena Smith Labyrinth 2 Diptych stone lithograph £850 

42. Serena Smith Labyrinth 3 Diptych stone lithograph £850 

43. Serena Smith Hodegetria 1 Diptych stone lithograph £595 

44. Serena Smith Hodegetria 2 Diptych stone lithograph  £595 

     

45. Richard Devereux Encounters take P:  
Dispersal 1 - 1V 

16 pages, soft cover 
thread sewn 

£45 

46. Richard Devereux Dispersal I Pigment dispersal on  
polymex archival film 
mounted on 100% cotton 
fibre 

£1,320 

47. Richard Devereux Dispersal II as above £1,320 

48. Richard Devereux Dispersal III as above £1,320 

49. Richard Devereux Dispersal IV as above £1,320 

50. Richard Devereux Litho 1 Inked lithography plate £1,080 

51. Richard Devereux Litho 2 Mounted on aluminium £1,080 

52. Richard Devereux A Guide to Thresholds 
handmade Book 

Inkjet on paper NFS 

53. Richard Devereux Gathered Portals  
handmade Book 

Inkjet on paper NFS 
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 Artist Title Medium Price 

     

54. Pete Clayton Consequences Mixed Media £220 

     

55. Gordon Millar Colour Illusion Four Digital Print £240 

56. Gordon Millar Colour Illusion Five Digital Print £240 

     

57. PC & GM Liza Silkscreen £350 

58. PC & GM Jay Silkscreen £350 

59. PC & GM Barry Silkscreen £350 

60. PC & GM Katharine Silkscreen £350 

61. PC & GM Claire Silkscreen £350 

62. PC & GM John Silkscreen £350 

     

63. GB (printed SBK) Doubt Lithograph £350 

     

64. Gino Ballantyne The Badge Etching aquatint £550 

65. Gino Ballantyne In the forest Etching aquatint £350 

66. Gino Ballantyne Waiting for the train Etching aquatint £650 

67. Gino Ballantyne Figure in the forest Etching aquatint £350 

68. Gino Ballantyne Terrorist Etching aquatint £400 

69. Gino Ballantyne Crucifixion Etching aquatint £500 

70. Gino Ballantyne Janus Etching aquatint £400 
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Available in our shop 
 
Handmade Books by Serena Smith  
 

1 x Small case bound book   £18 
1 x Small Coptic bound book  £25 
1 x Small case bound book  £25 
1 x Coptic bound journal   £28 
1 x Coptic bound sketchbook  £28 

 

Hand printed stone lithograph cards by Serena Smith  
 

3 designs      £4 each 
 
 
 
 
 
 
 

To learn more about our programme of exhibitions, 
events, courses and postgraduate opportunities for 

artists please visit our website  
 

www.leicesterprintworkshop.com. 
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Kettering Museum and  Art Gallery 

Alfred East Art Gallery 

Sheep Street 

Kettering 

NN16 0AN 

 

www.kettering.gov.uk/museums 

Follow us on Twitter @KMuseumGallery 

01536 534274 

 

Open Tuesday-Saturday  10am - 4.45pm 

FREE ENTRY 
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